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Say hello to Tamanoar, the giant anteater. 

- if I had a giant anteater in my garden and he 
wanted to dance, what would it sound like?

Tamanoar is the work of the Norwegian 
saxophonist/composer Jon Øystein Rosland, 
commissioned by Scheen Jazzorkester in 2016. 
The 10 pieces forms a suite, and the music can 
be described as intriguing, seamless interplay, 
balancing on the edge between contemporary 
classical music and energetic groovy jazz. The work 
explores thematic material in unpredictable ways 
whilst making room for individual expressions and 
improvisations. With a focus on the joy of playing, 
the band sculpts the music with the necessary 
expression and esthetic.

Scheen Jazzorkester is a professional large  
(12 piece) jazz ensemble based around the city of 
Skien (formerly known as Scheen). This orchestra 
also works as the regional large ensemble of  
Sør-norsk Jazzsenter, and this is their fourth  
CD release.

Jon Øystein Rosland is trained in both classical 
and jazz composition (Berklee College of Music and 
The Norwegian Academy of Music). Rosland has 
been a playing member (saxophones) of Scheen 
Jazzorkester since the beginning in 2010. 
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1 Snake Oil 04:41
2 Oppdium 06:46
3 Lost In Lemuria I 01:16
4 Sjarlatan 09:16
5 Latrodectus 05:43
6 Lost In Lemuria II 01:45
7 Habitable 04:38
8 Wabi Sabi 03:21
9 Lost In Lemuria III 02:20
10 Tamanoar 10:32

Total Time 50:18

Scheen Jazzorkester:
André Kassen – soprano saxophone [solo tracks 7, 9]
Børge-Are Halvorsen – flutes, alto saxophone [solo tracks 1, 6]
Jon Øystein Rosland – tenor saxophone [solo track 10]
Line Bjørnør Rosland – bass clarinet 
Finn Arne Dahl Hanssen – trumpet
Thomas Johansson – trumpet [solo tracks 2, 4, 5]
Benedikte Follegg Hol – trombone 
Magne Rutle – trombone [solo track 4]
Åsgeir Grong – bass trombone
Rune Klakegg – piano, synth, accordion [solo tracks 5, 8, 10]
Jan Olav Renvåg – bass [solo track 7]
Audun Kleive – drums [solo track 10]

Say hello to Tamanoar, the giant ant eater. 
The Tamanoar is a rather peculiar animal 
with a long-pointed head and a huge bushy 
tail. It walks on its fists and despite having no 
teeth, can easily devour thirty thousand ants 
in one day with its ridiculously long tongue. 
So what’s with the Tamanoar and this music? 
The answer may lie in Jon Øystein Rosland’s 
preoccupation with the concept of gesture 
in music. Rosland thinks of gesture as any 
movement that expresses something. This 
something could be an emotion, personal-
ity, intent, a facial expression and more. If 
we were to watch a choreography with the 
sound turned off, we could say that we were 
experiencing visual music. Rosland turns 
this idea around and attempts to create 
movement that we can hear, without seeing. 
Rosland seems to have asked himself, if I had 
a giant anteater in my garden and he wanted 
to dance, what would it sound like?  

Tamanoar isn’t the only beast in this suite. 
Watch out for the Latrodectus (black widow 
spider). Apparently, some spiders tune the 

strings that make up their web like musical 
instruments. When the right note is plucked 
by an unsuspecting victim, the spider knows 
the weight and location of the next meal. This 
piece opens with Rune Klakegg weaving his 
web on the accordion, an instrument that Joe 
Zawinul once referred to as “the only truly 
analogue synthesizer”.

Snake Oil and Sjarlatan  make up a pair that 
share some common ground. Here, Rosland 
contemplates the peddlers of quick fixes. In 
the old days, unscrupulous salesman could 
fool people into buying snake oil in bottles, 
as a cure-all. Nowadays, we are offered 
metaphorical snake oil in politics and in 
social media, as well as in the marketplace. 
Rosland conjures up the essence of conman-
ship in audible gestures. Snake Oil presents 
some of the thematic material that the rest of 
the suite builds on, but you really don’t want 
to drink the potion that Børge-Are Halvorsen 
cooks up in the opening passage on alto. Be-
ware, when listening to Sjarlatan (charlatan): 
Thomas Johansen on trumpet is definitely not 

to be trusted and neither is Magne Rutle on 
trombone. Not to mention Line Bjørnør Ros-
land, on bass clarinet, who would love to lead 
you up the garden path. In fact, don’t believe 
a note anyone is playing. 

Oppidum, meaning settlement, examines the 
intricacies of urban living. In any settlement 
or city, tensions will arise between individual 
interests and what benefits the collective 
good. Civilization, depending on moral codes 
and statuary laws, is necessary for urban 
societies to exist and develop. In Oppdidum, 
tensions arise and resolve at the hustle-
bustle pace typical of city life. Sections with 
conflicting or lonely solo-voices seamlessly 
transform into choral unity. 

Rosland is concerned that the foundations of 
civilization, that have worked so well on an 
urban scale, may have the opposite effect on 
a global scale, eventually making the planet 
inhabitable. Nevertheless, Habitable is full of 
hope. André Kassen flies high and free like a 
bird on soprano. Towards the end, Jan Olav 

Renvåg (bass) seems to be gesturing a plea: 
please keep the planet habitable.

Lemuria, like Atlantis, is a mythical country. 
We will never find it, so how can anyone get 
lost there? The answer, my friend, may be 
floating around at sea, in a bottle, waiting to 
be recovered. In the meantime, we can listen 
to the three interludes that share the title, 
Lost in Lemuria. In these pieces, it is ap-
parent that Rosland’s musical palette is not 
derived from mainstream jazz. For one thing, 
there is no beat. Then there are no chord 
progressions. In fact, chords are only margin-
ally present if at all.  Instead, there seem to 
be two planes of movement. One is a slowly 
repeating ostinato-like pattern that creates 
an eerie feeling of static timelessness. Maybe 
this is Lemuria? The other plane is imbued 
with melodic wanderings. Although the two 
planes fit together musically, they seem to be 
unaware of one another. So maybe it is possi-
ble to get lost in a place without ever knowing 
that you were there. 

In Wabi Sabi the stage is set for an Audun 
Kleive speciality, a slightly off-center and 
constantly evolving groove, balancing energy 
with delicate nuance. In the middle section, 
Rune Klakegg (piano), Jan Olav Renvåg (bass) 
and Audun Kleive (drums) engage in a round 
of telepathic improvisation. Listen, and you 
will hear the smiles on their faces.   

Wabi Sabi is a Japanese aesthetic concept 
which sees beauty as impermanent, incom-
plete and imperfect: nothing lasts, nothing is 
finished and nothing is perfect. In one sense, 
Wabi Sabi involves finding beauty in the here 
and now. Perhaps this is what Rosland has in 
mind when he opens out his compositions for 
the unpredictable. 

Roger Jeffs

                                 André                      Rune                          Jon Øystein          Thomas                    Finn Arne
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Say hello to Tamanoar, the giant ant eater. 
The Tamanoar is a rather peculiar animal 
with a long-pointed head and a huge bushy 
tail. It walks on its fists and despite having no 
teeth, can easily devour thirty thousand ants 
in one day with its ridiculously long tongue. 
So what’s with the Tamanoar and this music? 
The answer may lie in Jon Øystein Rosland’s 
preoccupation with the concept of gesture 
in music. Rosland thinks of gesture as any 
movement that expresses something. This 
something could be an emotion, personal-
ity, intent, a facial expression and more. If 
we were to watch a choreography with the 
sound turned off, we could say that we were 
experiencing visual music. Rosland turns 
this idea around and attempts to create 
movement that we can hear, without seeing. 
Rosland seems to have asked himself, if I had 
a giant anteater in my garden and he wanted 
to dance, what would it sound like?  

Tamanoar isn’t the only beast in this suite. 
Watch out for the Latrodectus (black widow 
spider). Apparently, some spiders tune the 

strings that make up their web like musical 
instruments. When the right note is plucked 
by an unsuspecting victim, the spider knows 
the weight and location of the next meal. This 
piece opens with Rune Klakegg weaving his 
web on the accordion, an instrument that Joe 
Zawinul once referred to as “the only truly 
analogue synthesizer”.

Snake Oil and Sjarlatan  make up a pair that 
share some common ground. Here, Rosland 
contemplates the peddlers of quick fixes. In 
the old days, unscrupulous salesman could 
fool people into buying snake oil in bottles, 
as a cure-all. Nowadays, we are offered 
metaphorical snake oil in politics and in 
social media, as well as in the marketplace. 
Rosland conjures up the essence of conman-
ship in audible gestures. Snake Oil presents 
some of the thematic material that the rest of 
the suite builds on, but you really don’t want 
to drink the potion that Børge-Are Halvorsen 
cooks up in the opening passage on alto. Be-
ware, when listening to Sjarlatan (charlatan): 
Thomas Johansen on trumpet is definitely not 

to be trusted and neither is Magne Rutle on 
trombone. Not to mention Line Bjørnør Ros-
land, on bass clarinet, who would love to lead 
you up the garden path. In fact, don’t believe 
a note anyone is playing. 

Oppidum, meaning settlement, examines the 
intricacies of urban living. In any settlement 
or city, tensions will arise between individual 
interests and what benefits the collective 
good. Civilization, depending on moral codes 
and statuary laws, is necessary for urban 
societies to exist and develop. In Oppdidum, 
tensions arise and resolve at the hustle-
bustle pace typical of city life. Sections with 
conflicting or lonely solo-voices seamlessly 
transform into choral unity. 

Rosland is concerned that the foundations of 
civilization, that have worked so well on an 
urban scale, may have the opposite effect on 
a global scale, eventually making the planet 
inhabitable. Nevertheless, Habitable is full of 
hope. André Kassen flies high and free like a 
bird on soprano. Towards the end, Jan Olav 

Renvåg (bass) seems to be gesturing a plea: 
please keep the planet habitable.

Lemuria, like Atlantis, is a mythical country. 
We will never find it, so how can anyone get 
lost there? The answer, my friend, may be 
floating around at sea, in a bottle, waiting to 
be recovered. In the meantime, we can listen 
to the three interludes that share the title, 
Lost in Lemuria. In these pieces, it is ap-
parent that Rosland’s musical palette is not 
derived from mainstream jazz. For one thing, 
there is no beat. Then there are no chord 
progressions. In fact, chords are only margin-
ally present if at all.  Instead, there seem to 
be two planes of movement. One is a slowly 
repeating ostinato-like pattern that creates 
an eerie feeling of static timelessness. Maybe 
this is Lemuria? The other plane is imbued 
with melodic wanderings. Although the two 
planes fit together musically, they seem to be 
unaware of one another. So maybe it is possi-
ble to get lost in a place without ever knowing 
that you were there. 

In Wabi Sabi the stage is set for an Audun 
Kleive speciality, a slightly off-center and 
constantly evolving groove, balancing energy 
with delicate nuance. In the middle section, 
Rune Klakegg (piano), Jan Olav Renvåg (bass) 
and Audun Kleive (drums) engage in a round 
of telepathic improvisation. Listen, and you 
will hear the smiles on their faces.   

Wabi Sabi is a Japanese aesthetic concept 
which sees beauty as impermanent, incom-
plete and imperfect: nothing lasts, nothing is 
finished and nothing is perfect. In one sense, 
Wabi Sabi involves finding beauty in the here 
and now. Perhaps this is what Rosland has in 
mind when he opens out his compositions for 
the unpredictable. 
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